Character Workshop, with Lea Schizas. 2-24-09
[RoadWriter’s transcript note: this workshop went on for more than two solid hours. I cut out most of the cross-chat and asides that weren’t directly related to the topic. It still came out to 37 pages of material! I think I got all the questions and comments. Thanks to Julia Mozingo for getting the last part for me. Apologies for anything I missed. I do have a copy of the unabridged/unedited raw notes.] 
 Lea_Schizas: I want to thank everyone for coming tonight. Some may have noticed but there is no ads in this chat room. Paid extra for this luxury.
...

Lea_Schizas: Are we ready to rock and roll this room?

Lea_Schizas: before we begin I want to tell everyone that this year the Muse Conference is introducing Pitch Sessions --what this means is that writers will have a chance to pitch their novels to a publisher or agent. You have 5 minutes with them. More info on this at some point during the summer. One hour of pitches means only 12 writers get a chance and that's why I've been emailing like a madwoman to tons of agents and publishers to get them on board. 
So far we have:
Red Rose Publishing

Samhain

Lyrical Press

Swimming Kangaroo

4RV Publishing

Crescent Moon Press
and a slew of others I need to place in the 2009 Workshop page found on the left of this site
Lea_Schizas: Karem you have a question?
karem: I think you answered it- you'll be providing a list when it gets closer?

Lea_Schizas: yes, for the pitch session there will be an announcement. What I can say is to begin writing up your 100 word pitch from now. Check the 2009 workshop page to the left after and check their guidelines. Make sure to target the right publishers/agents for your book.
Lea_Schizas: Your book must be fully edited and finished or don't bother pitching. That's my agreement with the agents and publishers. You can't tease them with a pitch then say I'm sorry it's not done.
Janie_Franz: Does one hour mean 12 writers per publisher oronly 12 writers totally?

Lea_Schizas: One hour with one publisher equals 12 writers pitching, every five minutes. More on that in the summer

Lea_Schizas: let's move on now to the workshop
Lea_Schizas: Who is your character?
Your character has a story to tell. But what’s the reason for his actions? Writers confuse a writer’s voice with a character’s voice. A writer’s motive for his story is not the same as what the character wants to achieve. When these two areas become confused then the writer risks the chance of plot holes, and lack of depth in storyline.

In other words, a character needs character, period! Each character in your story should stand out as unique. Not carbon copies of each other.

Even heroes can have flaws: bad temper, quick to judge, a tic, a scar, gambling or drinking problem, etc. Something that differentiates them from others.

Your task as writer is to determine what your character needs to achieve by the end of the story.

Knowing his/her goals will help you throw obstacles in his path.

But more than that, you will know how his character will react to these obstacles.

This ‘need’, compelling him to achieve it will be your driving force.

It will help you determine what risks or actions he is willing to take to be victorious.

In a romance it can be as simple as wanting the girl but proving to her he’s the man for her.

He knows she’s got a ‘thing’ for him but can’t understand why she’s not opening up to him.

Finding the answer to this problem might be one of his obstacles before he wins the girl.

In a mystery, the detective needs to solve the crime yet…

Other things can come in the way of achieving this.

He knows someone in the department is dirty—new obstacle in his path--

Yet within a few pages we see how he is drawn to his next case and he’s suddenly pulled into a plot he doesn’t want anything to do with it.

To a reader, this is interesting because they now want to find out if his incompetence, or lack of interest, or anger will pit him in more danger.

One simple way to find out who your character is is to interview him/her. With each profile trait I’ll give you further in, ask him/her for the answer.

You’ll be surprised as to your answers. This will cause you to step into your character’s shoes and really play the part.

Another reason for fleshing out a character is to avoid as many dialogue tags as possible, especially when there are 2 people talking.

If your character is distinctive enough, then the “John said” tag can be eliminated.

everyone interested so far?

[Lots of YESES]
Lea_Schizas: This is why I mentioned above to make sure you don’t have carbon copy characters.

So not only do you have to make up or think about your character’s profile but you need to know his speech and pattern.

Is he a tough guys, a la Clint Eastwood, “Go on, make my day.”

Or is he more like Columbo, cigar smoking, timid, yet a brainiac in sizing people up discreetly.

We’ll explore a character’s profile and toss out a few exercises. I’ll have questions periods throughout so you can toss your ? as we move along and I’ll keep track and stop here and there.

Jeanie: I just decided my character thinks she is going crazy (paranoid/thinks someone is following her and hearing things), would her mind be the obstacle or would what is making her t hink this be?

Lea_Schizas: there has to be a background as to why she is as she is--

mental illness?

drugs?

abuse at home?

Jeanie: invisible stalker

Lea_Schizas: there is always a reason for characters reactions and actions

karem: could be prescribed drugs, too

Lea_Schizas: like in real life we just don't start thinking someone is chasing us, that paranoia, could be a chemical imbalance but something is there

karem: which comes first, the character or the story?

Lea_Schizas: it depends who is driving the story. Can be character driven or plot drivien

karem: ahhhh- i like that distinction

Lea_Schizas: usually it's the character who drives the story

Lea_Schizas: okay let's move on
Lea_Schizas: Readers need to connect with your characters. 

Your protagonist must have qualities of distinction, emotional outcries, and elations, and all the other ‘humanly’ qualities a ‘real’ person possesses. 

Without them, he or she is nothing more than a stick person. How many readers would continue to read about a stick person? I don’t suppose many.

The best way to create a fictional person is by observing real people. Real people have motives, goals, disappointments, evil/good in them and this categorizes them as humans.  

karem: characters are real, aren't they?

Lea_Schizas: However, your fictional character needs to go one step further…actually, you the writer need to go one step further. 

You need to give the reader the ‘why, what happened, when’ answers and more about your character in order for them to fully understand and bond with them.  

And let’s not forget the villain. He needs to have a background to be fully fleshed out and believable as well.

Let’s take Dracula, the all favored villain. We know his background, we know he once had a true love. This brings him down to a level of ‘human’.

What is in your character’s background will affect his emotions and reactions to certain things.

For ex: 

A woman raped as a teen would have her guard up…

She wouldn’t go on a date very easily unless…

You portray ulterior motives such as the rape has caused her to see all men as scumbags…

And her goal is to bring misery to each of her dates…

But this inner emotion needs to be fleshed out and shown in snippets either…

By actions or inner dialogue

Kate: Uncovering the reason for aberrant action like paranoia or realizing it's paranoia - would that be part of the story-mystery or disclosed from the outset?

Lea_Schizas: no you don't have to disclose it right off. That's what will pull the reader in to find out what is wrong with her

it helps them try to deduce as they read

builds suspense

take Jack the Ripper

do we know if he was a bit 'nutso'

mentally ill

[ Lea got booted. ]
Booty_Lea: Kate did you see my answer? Or was I typing for nothing?
Kate: yes, thank you - so learning about the character involves the reader in the story

Booty_Lea: okay so I think I answered

Booty_Lea: RJ you had a question

Booty_Lea: before we move on -- tons more to come
RJMedak: I think you answered it...Can a villain be unseen or in the MC's mind?

Booty_Lea: both. you can have an actual villain, like a person, or the villain can be the character himself. Does this answer you?

RJMedak: Yes

Janie_Franz: Can't some of this motivation actually be backstory and not part of the plot necessarily?
Booty_Lea: oh be careful with backstory. Backstory should come as the story develops. Never tell a reader something about the character's past life unless... there is a situation that comes up where the character is tossed back in time in his mind. 

When you have backstory you go into narrator's pov and that's passive.
Booty_Lea: okay let's move on then

Booty_Lea: Now wait until I say go for this exercise: I want everyone to shoot the name of a character that has stood out for you in a book but--- Also add 1-3 words that define that character for you, ex--

Superman-nonhuman, compassionate, hero

Booty_Lea: go

Janie_Franz: I'm not talking abou that kind of backstory necessarily. Backstory is like the motivations an actor uses and sometimes isn't seen.

Booty_Lea: okay let's go into that a bit later

feristas: Can you give me some examples of children's chapter books that you would say are plot driven rather then character driven?
Booty_Lea: hold on Feristas. I want everyone to try the exercise first.

Amber_Stults: Macon from Accidental Tourist - methodical, unhappy, searching

Jeanie: Sookie Stackhouse 

janetglaser: stephanie plum, funny, trashy, dumb

anglolatinphd: Sam from LOTR- simple, reliable, affectionate.

cathie: Stephanie ( Jaet Evanovich character) funny, sexy, tough.

Rita: Rowdy McKay, sexy controling protective.

PamelaReese: Aragorn...heroic, devoted, compassionate

Joanne: Harry Potter- clever, magical, likeable

Susanne: Harry Potter - wizard, boy, hero

tonip: Reacher  from Lee Child series-competent, brave, detached

txrangerfan2: Buck Williams in Left Behind - Faith, strong, brave

Jeanie: Sookie - troubled, kind, strong

AngEngland: Jo from little women - passionate, headstrong, awkward

KarenCV: Jack, young, brave, likeable

agnesd: the protag from "the last colony" - goofy, tacticle, trusting

beverlyjean: Scarlett O'Hara - spirited, flirty, selfish

karem: Rhett Butler- strong confident determined

Iris_Deurmyer: Scarlett  strong-willed, beautiful, manipulator

DailyBlab: Kinsey Millhone- tough, independent, loner

FrancesP: Joan Wilder: timid, cautious, distracted

jessi: Scarlett--determined, passionate, single-minded

nfam: rhett butler: clever, determined, sexy

Laura: Anne of Green Gables-angry, imaginative, true

road: mary russell -- laurie king's companion to sherlock holmes -- brave, creative, fearless

mdavies: Tess --innocent, determined, submissive to men

Kate: Rune - take-charge, creative, ambitious
Booty_Lea: What this exercise helps is to show you the main points that have stuck in your head with a character---
After the book was read, something about them stood out for you---

This is exactly the kind of reaction we want from readers and--

To achieve this we need to build our character sketch/profile, fully rounding out our character---

I’ll wait a minute for everyone to grab a notepad and pen for this next bit or you can just read the transcript when it's posted this week and copy and paste. 
 I use index cards for each of my characters to remember their traits/appearance---

Rita: I have poster board with color list

Booty_Lea: the next part to this workshop is going to give you areas to flesh out your characters. 

Physical appearance: body shape (fat, slim, athletic, etc)—eye and hair color—any facial hair (maybe hiding a scar)—eye shape (bug-eyed, slanted, etc)—height---

Any physical attributes like a limp, scar, hunch on his back, etc---what he likes to eat, wear, drive—where he lives---
If you need visuals, then cut up pictures from magazines and staple at the back of these index cards

Speech-stutter-mumbles-accent- uses slang a lot –

Body language-does he do anything with his head/arms when angry, agitated, happy…

In one of my stories I have a detective who rolls his last unlit cigarette when he quit behind his ear as a soothing method while on a case.
Speech: stutters-mumbles-accent- uses slang a lot – has Turotte Syndrome-don’t forget characters need not be 100% healthy or fit- think out of the box

Last – his name. Make sure to give a name that really defines who this person is. 

Now if you want to dig deeper and find out more about him---

Who were his parents? Divorced, happily married, fighting all the time, etc

Was you character a meek or in your face child, an instigator---

Did a girl break his heart? Can he hold a job? Does he have any goals in life?

These questions might sound a bit far off but if you are writing a novel and really want the reader to know him, then YOU have to know your character first.

What you can do is set up a few index cards with these questions and fill them in as you create your characters.

Any questions at this point?

okay let's move on then

Susanne: You're doing great!

Booty_Lea: thank you

Booty_Lea: Other areas to really flesh out and make them three dimensional are:

Their humor – do they respond to jokes or gags? Are they hard-nosed bastards/bitches with a superiority complex?

Do they have any hobbies, a love for music, ambitions in life?

What about their educational background? Do they have a degree? Are hard working characters who succeeded life on their own? 

All of these things help to define who your character is…

Helps to show why he reacts as he does, or backs off from certain topics of discussion, places, people…

Knowing them inside out can only help to connect them to a reader…

But more importantly it will show why he/she is in the predicament they are in now. For example:

A man shunned by women might be portrayed as ---? Shoot your questions or answers

[Lea got booted again…]
Pissy_Lea: road I hope you're getting this  
Rita: a woman hater

Pissy_Lea: woman hater is right

Kate: a wimp

KarenCV: angry

DailyBlab: perverted

Jeanie: shy

Iris_Deurmyer: mean or noncommitted

Laura: gay

mdavies: a hermit

janetglaser: smelly
Pissy_Lea: shy?

txrangerfan2: hopeless or hard up.

anglolatinphd: a loser
Pissy_Lea: smelly nice one

janetglaser: hee hee

Pissy_Lea: why a loser?

Pissy_Lea: that's interesting

pamwrites: a leper

Julia: reserved

mdavies: a stalker

Jeanie: if he isn't getting positive feedback, he won't feel comfortable talking to others

welshrarebit: a complainer
Pissy_Lea: does he see himself a loser and doesn't bother with the opposite sex?

jessi: unattractive

Amber_Stults: socially inept

veronafm: loud and pushy

Rita: player too.

Joanne: shy

agnesd: idealistic

Jeanie: it's a cycle
Pissy_Lea: or does he sabotage his own attempts approaching women

nfam: arrogant

anglolatinphd: blame the victim - if he's repeatedly shunned by women (not just turned down) he's probably bringing it on himself. Or the women perceive him that way.
Pissy_Lea: interesting

Pissy_Lea: wow you guys are on the ball tonight

BrandyBrow: a pompous a**

dmcdine: narcissist
Pissy_Lea: you can say ass. We're adults. I edit erotica and read worse  

txrangerfan2: maybe he tries too hard and the girls get turned off quick

Rita: I personally like dark brooding types

BrandyBrow: lol--OK Lea. ;-)
Pissy_Lea: what you guys are doing right now in reality is fleshing out a character by doing this exercise

Pissy_Lea: okay let's move on -- more to come
Pissy_Lea: There are several ways to portray this:

1-angry with women for having placed him in a position to feel sorry for himself so he might---

End up being a murderer—or a heartless bastard to all women he dates until he meets his match and she begins to change him---

Remember- a character must somehow change in some big or small way from the way he was portrayed in the beginning…

I know I am repeating some things but it’s important otherwise you have a robot who has learned nothing from his adventure.

Pissy_Lea: and that's it for my workshop. Questions?
welshrarebit: Isn't it possible that some characters DON'T learn from their experiences?

PamelaReese: my hero doesn't have anything to do with women...but that is his choice. And mine...I like dark, brooding, dangerous men...they are more interesting
[road: she got booted again -- hang  tight]
[LOTS OF THANK YOUS, NOISES AND APPROPRIATELY ROWDY BEHAVIOR]

Lea_Again: you guys can shoot your questions now. A TRANSCRIPT will be posted in the Transcript page to the left on the Muse Online Conference web site.
Kate: So before you write the story you write the character, a bio of sorts? and the info unfolds during the story?

Rita: Back To backstory what if comes full circle you know affecting the present and possibly future of characters?

RJMedak: Can I contact you about something, Lea?

Lea_Again: it wouldn't let me back in -- said I was disrupting the chat

Lea_Again: hehehe

road: love it!

Rita: My conflict is brought on by seperation and possible reconiliation so the whys are important and spread throughout the story.
tonip: Wondered how much background your recommend for minor characters.

feristas: I would like you to say a bit more about plot driven vs character driven...

mdavies: Is it okay to develop some of the characteristics of your character as you go along?

[road: I think Lea's been considered a shit disturber again by the system. wait a minute]
road: she's here, but not here -- oooooh -- what kind of character do you think that would be? describe
RJMedak: an apparition
mdavies: a ghost?

Amber_Stults: An invisible one, road.   

Shit_Disturber: can you see me?

DailyBlab: yes

road: yup

Julia: yes

RJMedak: yeppers

Amber_Stults: Yes, Lea, we see you.

road: I believe in spirits like you
Kate: So do you first write a bio of each character with impact and then do you develop them as going along or show by interaction - maybe the reader doesn't see all? 

Shit_Disturber: the reader should not see all --
what will the pull be if they knew every single aspect of your character instead of living their turmoil with your character?
you write a bio for yourself to flesh out a character

during the writing the character will cause you to change some things, that's fine

DailyBlab: so you will know your character's past, but the reader won't just as in real life the people you deal with day to day don't know everything about you

Shit_Disturber: does this answer you?

that's right

Kate: So before we write the story itself, we should have a bio written out? or learn some things as we as writers go along?

Shit_Disturber: elements of their live come out in snippets via narration, dialogue

you should interview your character every step of the way

for example

let's say your character has a notion to kill someone

ask him why

why that person

why now

do you know the consequences

having him answer will give you the details to write down that given scene

because you will know your character's actions and reactions in that scene.
Does this help?

Kate: Yes, So it's an ongoing dynamic between the character and writer, not a character 'sketch' 

mdavies: In one of my novels the central question has to do with the one thing that happened in my character's childhood that made her run away from her family as an adult--so we don't get the answer until the end; both she and the reader have to wait to find the answer.
Shit_Disturber: that's right although many writers prefer to sketch then write

so your book will tie in M with your main character’s reactions to certain situations at the end readers will then come up with A HA -- that's why she did what she did

everything your character does as in life must have a purpose and meaning

someone asked about plot driven and character driven

I"ve had this discussion with a few in the past and some agreed and some didn't but for me Potter is character driven

why?
because a reader connects with Harry's predicament, his situation and they are connected to him so whatever Harry feels, experiences, the reader does too

RJMedak: he is the what happens

feristas: Because the story really revolves around his decisions.
Shit_Disturber: this is character driven when the main character moves the whole book forward

KarenCV: If he didn't seek his destiny, there would be no story.

Shit_Disturber: plot driven is usually spy novels

when the espionage and governments are the ones who move the story forward

and the character is second gun

there to find a solution

feristas: how about a children's chapter book that is plot driven???

road: is it too simpified to say the "who" vs the "what" / character vs plot?
Shit_Disturber: in most if not all a children's book is usually character driven because children relate to other children 

feristas: I keep hearing that kids need to a character to "get into"  but I'm not so sure.

Shit_Disturber: I can't think of any plot driven children's books to be honest

Shit_Disturber: anyone?

jessi: i'm blank

Shit_Disturber: in kids book the main character is usually 2-3 years older than the actual reader

Laura: Nancy Drew and Hardy Boys

Shit_Disturber: that's because kids like to read about older kids

ChrisChat: nancy drew?  or Redwood

Shit_Disturber: I would say those two are also character driven

Jeanie: what about fantasy like the Phantom Tollboth

Shit_Disturber: you connect with Nancy and the Hardy boys although the mystery is another action to entice a reader

mdavies: I agree.  Most kids' books are character driven.

Amber_Stults: Red wall?
Shit_Disturber: never heard of it

Shit_Disturber: let's take Twilight

ChrisChat: yes, redwall
Jeanie: most plot driven have to have characters we love

Shit_Disturber: that's purely character driven

jessi: I agree

Jeanie: plot driven doesn't mean there aren't characters to love

feristas: Isn't redwall character driven?
Shit_Disturber:  a plot driven book is when the overall plot takes precedence over the main character

road: what's a good example of a plot driven book -- not kids?

Shit_Disturber: now that my name is shit disturber I don't get booted  --  go figure

Shit_Disturber: Lord of the Rings

the whole plot is singular

destroy the ring

jessi: John LeCarre books

Jeanie: most older genre stuff is plot driven
Shit_Disturber: however, along the way you connect with characters

LeCarre and ludlum are two more

road: the plot is bigger than any of the characters -- or all of them combined?

mdavies: What about Patricia Cornwell books?
Shit_Disturber: The plot is the main focus over-shadowing the characters

Jeanie: Older fantasy has the quest narrative as central. Modern requires the characters to grow

jessi: IMO, Cornwell's characters make you care about the plot
Shit_Disturber: characters are there as the secondary people, the stagehands to the plot to make it more appealing let's say

Jessi, in plot driven the characters are still endearing to the reader

road: I was thinking about Clancy's books -- hunt for red october, etc. -- but ultimately, the characters become more and more important as the series goes on

Jeanie: Fairy tales are plot driven, Characters are usually stereotypes even

ChrisChat: Moby Dick?
Shit_Disturber: road, are you saying this because you saw the movies or read the books?

big difference

Lord of the Rings the movie I fell in love with the guy who played the king

jessi: That's what I was trying to say. Guess I didn't make myself clear. Sorry

Shit_Disturber: but the book told a whole different story

ChrisChat: Viggo Mortensen

Shit_Disturber: that's my guy

road: both -- but mainly the books, except for red october

Shit_Disturber: stop, I'm married

Shit_Disturber: naughty girl

ChrisChat: (mine)

Jeanie: I love Aragorn in the movies, In the books not so much. It shows how much of a monarchist Tolkien was. 

Shit_Disturber: which proves once again, Jeanie, that Lord of the Rings was plot driven

and not character driven

Jeanie: Most older fantasy is

Shit_Disturber: Dracula is a perfect example of a character driven story

Amber_Stults: He can be your movie star boyfriend, Lea.  He's one of mine.

ChrisChat: cannot read Tolkien...verbal diarrhea
jessi: Can we go back to Twilight?
Shit_Disturber: how many of you here have interviewed your characters?

Jeanie: ME!!!!

road: me, too

Jeanie: I even interviewed the narrator

Amber_Stults: I have a few of them but not all.

tonip: I've done it for some.
Shit_Disturber: and did you discover anything new while interviewing them?

jessi: Can't do it. Tried, but failed

Amber_Stults: Absolutely.

Susanne: I do for most of mine

mdavies: I have.  Sort of.  I try to do what you're saying, but I still add stuff as I go along. 

KarenCV: Haven't yet, but will now.

tonip: Yes--surprising things, secrets, likes & dislikes

Kate: Some of them, and sometimes took the story in a different path
Shit_Disturber: why did you fail jessi?

Jeanie: Initially, I had her parents die in part to explain her shyness. It ended up fueling her hatred of God

DailyBlab: I haven't even though I know I should.  I guess I should just view it as a character coming out not as me creating a character...that's too much responsiblity  

ChrisChat: one character, Derrick, just keep yakking at me, tells me everything...another is sitting in the shadows withholding information

road: when I got out of the way and really listened, i learned things I never imagied about them
Shit_Disturber: Marie, that's fine. Adding is the best part as long as you add to fit his character

AngEngland: Jessi - if you can't interview your character yourself, give your character sketch to an improv actor and interview them "playing" your character. 

jessi: Catch 22. haven't figured out the plot, so I can't figure out which way they will go.

Jeanie: I'm having fun with the rewrite really flushing out my characters
DailyBlab: AngEngland what a neat idea

Jeanie: fleshing
Shit_Disturber: ah, forget about the plot, Jessi -- that's your problem

Shit_Disturber: figure out what does your character need

what does he want to achieve

once you figure this out a plot will form

you will add obstacles in his way to get to his point of victory

does this make sense?

mdavies: One my stories is historical fiction and I have trouble breaking away from the model I used for the character.  Is this bad?

AngEngland: When I was in acting class we had a novelist come and "borrow" us for a class session and she taped the entire thing. Worked out two scenes she was struggling with. It was very cool.

jessi: In a way, yes. Could be why it's taken me two years and five rewrites.
Shit_Disturber: M explain why you want to break away from the model, in what sense?

mdavies: I don't necessarily want to.  I've had the story written for a while, and I wondered if that might be a weakness that's caused it not to sell.  Maybe I need to make the character different.
Jessi, if your character has no drive to win something then what's his point

DailyBlab: wow i bet that was an interesting experience

jessi: He has drive. I know his backstory. It's learning how and when to make it work for him
Shit_Disturber: what is the hardest part in creating a character for you guys?

tonip: Gving him/her a different voice

ChrisChat: dialogue

Bev: agree-dialogue
Shit_Disturber: okay so let's brainstorm different voice and dialogue

road: really letting them be inconsistent, like real people

KarenCV: giving him dimension.

road: dimension -- yes

jessi: Staying in his/her head. feeling him/her totally and completely while writing one scene, then popping into another body for the next.

Jeanie: hardest part was letting parts of myself into her. I was terrified of Mary Sueing her
Shit_Disturber: a different voice can be as simple as having him repeat certain phrases...

always posting a question after an answer

tonip: Jessie--I like your suggestion--popping from one to another

Shit_Disturber: looking away, scratching his thing while thinking...

don't laugh, this is what will separate him from your other characters

mdavies: Distinguished dialogue is difficult for me.  My daughter once said all my characters speak like English teachers.

Amber_Stults: Sometimes my characters are too much alike when they are siblings.

Shit_Disturber: reading your work aloud helps tremendously---

for flow

realism

and staleness

how many read dialogue out loud?
DailyBlab: I do

jessi: I do. 

Amber_Stults: I do sometimes but not always.

Kate: I do

tonip: I read to myself and then to my critique group

RJMedak: read everything out loud
Shit_Disturber: and can you hear your character's voice?

KarenCV: Sometimes.

AngEngland: Amber - LOL I'm the oldest of eight kids - you need to come to a christmas dinner at my house! :-))

road: a new screenplay I'm editing -- author cannot make the MC not a nice guy -- he's toooo squeaky clean, even when he's being bad

tonip: I hear the voices in my head--not sure I read them aloud well

Susanne: I do.  I read it to my husband and son to get their viewpoints and dialogue.

jessi: I'm afraid I'm the only one who can.

mdavies: I've tried to give my characters some distinguishing words or phrases, but it does not come naturally.
Shit_Disturber: too squeaky clean is boring

road: I know!

mdavies: yeah

road: likes his MC too much

road: we've been working on that part

Kate: yes, I pick tones from people I see and hear sometimes
Shit_Disturber: remember if you give them a dialect choose only 10 specific words, no more

M have you given someone else to read your character's dialogue?

what is their impression?

we, as writers, are harder on ourselves
RJMedak: tell me about it, Lea

Shit_Disturber: can each of you give me one dialogue sentence

from one of your characters

RJMedak: since I am in the process of a total rewrite, not at this time
road: Dammit, I'd like to see YOU do it any better!

mdavies: Yes, several people, and they've helped me considerably.  One was a professional "Beta" reader, and I've had it evaluated by authors/editors at SWA (Southeastern Writers Assoc.).

KarenCV: That's what I want!

tonip: ""hon, if a man's from Texas, he'll find some way to let you know.”
Shit_Disturber: nice one tonip
Shit_Disturber: Road, your character sounds very angry and authorotative

road: righteously so --  too consistently angry -- had to work on letting the story beneath bubble up and soften her
Jeanie: "You made her a slave." Daniel went to the window. "Get out of my head!"

Shit_Disturber: Jeanie, one piece of advice--

went doesn't give me an image of his walk

stormed

marched
-- but went is simply using a word and not giving a description

Amber_Stults: “They liked to move equipment around the submarine.  During fire drills the emergency equipment would end up on another part of the submarine.”  

jessi: "Why would anyone think you'd be at a sorority party? You were nothing, a nobody. You were exactly where you were every Saturday night. Home. Passed out. Trying to forget about your miserable existence in this world."

Shit_Disturber: can you see what I mean

Jeanie: yes

Jeanie: Still working on the rewrite
Jeanie: One thing I do is when the angels/God speak, it is very formal

mdavies: Sorry I can't find one
Shit_Disturber: anyone wants email me afterwards. I started a spreadsheet of alternate words to use for everyday words like run, said, jump, etc., to give a better description of an emotion.
you guys have my email addy?

museitupeditor@yahoo.ca
feristas: "This terrible brutality must stop!  No one in our clan will cause any more bloodshed!”

Jeanie: thanks

KarenCV: Wow, that's a great idea, Lea.

RJMedak: I will

tonip: Which e-mail for alternate words?  Would be a big help!

Amber_Stults: I know there is a web site that will grade the words on your web site to determine the reading level.  It would be nice if there was something like that for manuscripts and stories!

Julia: MS Word will give the readability level.
Jeanie: I thought you weren't supposed to use different words for said. the dialogue should do the work
Shit_Disturber: I know you shouldn't

but...

sometimes a certain situation calls for it

now let me add this--

Shit_Disturber: when the dialogue the character speaks tells the story then don't add---

"Get out!" he yelled
his words tells us he yelled and the exclamation point

also things like: he said, angry

Jeanie: what about she/he asked when you use a ?

Jeanie: where are you going?" he asked
Shit_Disturber: those are no nos

depending on how many characters in a scene. if two then omit as many as possible

Jeanie: I've been using action tags instead of said in most places
Shit_Disturber: that's why distinguishing who is speaking by fleshing out your character is important

action tags gives the reader a sense of body stance which is good

but those two at times can be over done. Use them in between tags

DailyBlab: over a long bit of dialogue the tags become annoying most readers skip over said and there is no loss of flow

Jeanie: I noticed I did a lot of he said (insert ing word here)
Jeanie: he said standing up
Shit_Disturber: that's right dailyblab
Shit_Disturber: said is one of those invisible words for readers

they skip right over them

when you add another word in 'said's place then you cause them to stop and read and miss the flow. so using tags smartly is a must
another be careful area is beginning with backstory

ChrisChat: throwaway words?

DailyBlab: thank you, lea, for pointing out the instances in which it is okay to use tags  

mdavies: I've been struggling with what my evaluator calls "filtering"--telling the reader what  the character "thought" or "suspected"  about something, usually I put them right after a bit of dialogue.
Shit_Disturber: no reader can connect with a character's backstory if they haven't been introduced to the character yet

Shit_Disturber: no thank you daily blab

Jeanie: the prologue starts with an angel transforming into a vampire. That happened a very long time ago
Shit_Disturber: that's what I love about chats, interaction with everyone  

Shit_Disturber: M that's called writer's interjection, when you take the character's POV out of them and focus on the narrator's POV

road: Lea -- that is THE key to backstory -- gotta care about the character before you are at all interested in what makes him/her that way

Shit_Disturber: very true road
Jeanie: I'm looking at a paranormal audience, so they are interested in paranormal elements

DailyBlab: whoa I've never heard about writer's interjection before.  I think I do that and knew it was off but was unsure
road: that statement really focused it for me

DailyBlab: road- what a good way of putting it

road: thx\
jessi: DailyBlab, I don't mean to overstep, but those are sensed words that take a reader out of POV
Shit_Disturber: writer's interjection is when the writer now is telling the character's story-narrating what he is doing like

John stood for a long time thinking what she said to him. That's telling. We are not in the character's head any more,  but telling the reader what John is doing.
Add some inner thought,  like
John reached for the chair, his fists gripping the edge firmly.
Jeanie: What did she say to him? Why was she so sure he was lying?

road: I've worked on my authors about this -- any time they talk ABOUT what the character is doing rather than directly dealing with what he's doing, they've walked away from their readers
mdavies: Now that I'm aware of it, I've begun to catch it myself, but I still have a tendency to do it without thinking.

DailyBlab: well that's one of my questions actually.  How do you effectively use or protray inner dialogue

Shit_Disturber: If you weren't my mother in law I'd bang you over the head.
 We're now in his thoughts and experience his anger.
First try to use some body language: stormed, raced, etc.
Show the emotion using a sense,  then give him some inner thoughts.
Perhaps he bit his lip and tasted the blood before storming off cursing Bitch!

B would be in italics for inner thought

Laura: If you are writing in third person how do you make it clear that it is inner dialogue. Do you jump to first person for their thoughts and then back again for actions?

DailyBlab: thanks-Laura, I was wondering that too
Shit_Disturber: I use it in third person all the time. Place it in italics and it's known it's the character thinking --  in present tense.
Not in past.
RJMedak: I need to go write an article in hopes of getting a writing job.

Jeanie: I need to use italics for something else, they have a sort of telepathy between them
 Shit_Disturber: thanks for coming RJ

Shit_Disturber: stay tuned for next month's workshop

RJMedak: thanks for showing me how much more I need to learn

Shit_Disturber: I'm trying to get some publishers who accept nonfiction for the conference.
Shit_Disturber: is there any particular workshops you guys want in the future?
DailyBlab: :cough: point of view workshop :cough

road: POV

Julia: Viewpoint might be interesting

tonip: More on inner dialogue?

Jeanie: maybe before we have to submit the 100 word thing to the agents, something about that

BrandyBrow: Interviewing ins and outs for nonfiction articles

Kate: Transitions

KarenCV: POV

tonip: Oh, yes--I second "transitions"
Susanne: Interviewing for me too!
RJMedak: me three

DailyBlab: interviewing sounds good too
Shit_Disturber: POV is really not hard

RJMedak: easier said than done for me
Shit_Disturber: transitions simply means to smoothly leave one scene and enter the next

BrandyBrow: Lea, are you on Yahoo IM?
Shit_Disturber: brandy my yahoo ims is museitupeditor
BrandyBrow: OK. Thanks. Will send you a friend request later

Shit_Disturber: I'll see if I can find someone for nonfiction

DailyBlab: but how do you choose the best pov for your story?
Shit_Disturber: dailyblab, that's easy. The point of view you choose is the character who has the most to lose or gain

Jeanie: In a romance, you do both hero and heroine, balancing them is hard

Shit_Disturber: deciding whether to have it in first person or third is another question

DailyBlab: well that is the harder part for me

Shit_Disturber: Jeanie, but each POV has to be in their own scene,  not together

road: That's the big question -- variations on 3rd person POV

Shit_Disturber: Dailyblab, the hard part is deciding first or third person?

Can I give you a hint?

road: hint, yes

DailyBlab: please
Jeanie: it was tricky doing the scene where he bites her. I did the scene in hers and then had him reflect on it later

Shit_Disturber: we mentioned Twilight earlier on. 
It's in her POINT OF VIEW throughout,  because she is the main focus.
Through her we are introduced to other characters but--- they don't have a say in the story. Only through her.
If you have more than one character who  must say his story then third person POV is the way to go giving them a chance in their own scenes

For example in my new mystery I have my detective in first person but at the end of each chapter--- my villain comes in in third person POV. This distinguishes to the reader whose head I'm in.
DailyBlab: hmm is there a good example for third person?  Because then that's probably the best way for me to go but I think I need to read an example

Jeanie: and teenage girls are the intended audience, so keep them with like
RJMedak: should each character have their own scene?
Shit_Disturber: Potter -- it's third person all the way
DailyBlab: hmm that sounds interesting I didn't know that could be done.  I would like to see something like that in action

Shit_Disturber: all the Ludlum books are in third person

DailyBlab: ah Potter okay and I haven't yet read Twilight

Shit_Disturber: Twilight is in first person pov

DailyBlab: so what is the trick to being able to switch 1st to third ?

Jeanie: Since I'm not going to alternate between first for the hero and heroine, I find that jarring, it is written in third, but limited to whoever is the focus

Shit_Disturber: RJ, depending on how many characters you're talking. Each scene should be in one character's pov.
Never headhop because you disassociate your reader by bonding with either one of them

RJ how many main characters do you have? You might have several secondary ones but they don't need their own scene
RJMedak: my story has a couple of PhDs. One at the beginning and a second one to offer him something
Jeanie: instead of sayiing he thought why did she leave or putting it in italics in first present, I just write Why did she leave? It takes the reader in tight

Shit_Disturber: okay, that sounds like Sherlock Holmes and his assistant who gets no scenes of his own but--- is included using Holmes POV so we can see what the heck is the guy's name…  drawing a blank here

Jeanie: watson

RJMedak: watson
Shit_Disturber: yes. Thank you.
So Holmes, through his pov, we the reader get to see Watson but --- we don't have the ability to get into Watson's head. That's the difference

RJMedak: the second character comes in to offer the main character a chance of something

Shit_Disturber: you have to ask yourself why would you want your reader into this other person's head?

RJMedak: it is Sci-Fi

Jeanie: a lot of times it's is the negatives worth what I'm gaining --  how important is X

Shit_Disturber: so you can easily have this in one scene using your main character's POV using dialogue,  using your character to see the other person squirming, hiding something etc
DailyBlab: oh, Lea, that's a good point.  I didn't think of it that way.  I am going to have to think a lot more things through now.

RJMedak: I will have to think more about it, Lea
Shit_Disturber: most important is to simply write your story and don't worry about the editing now
the fleshing out will come through the various drafts you'll surely to do
Julia: Suzanne Brockmann is an author to read for close third person pov.

Kate: So the reader gets into one character's head throughout the story - reacing to the other characters ~ deep 

Shit_Disturber: Kate, let's take Potter since we all know it
Potter is the one who sees Ron and Hermoine in most instances and tells us their body language.  Ron and Hermoine dohave their own scenes when Harry is not around

The best way I can help you guys is this way:

your story should flow as though watching a movie

by using all five senses you are allowing your reader to step into your world and see it through the eyes of your character

One main pov at all time.
This one person is the one who is opening the doors to your world,  allowing you to see the other characters.
It's like yourselves. Right now if you pretend there's a person beside you the only way you can tell your reader what that person might be thinking---

Jeanie: Ilona Andrews has been giving critiques of paragraphs. She mentioned thinking of things like shooting a film and watching how you use the camera to see how things flow. 

Shit_Disturber: is by describing the other person's body stance

 the way his eyes might be fluttering left and right

the way he's wringing his fingers together as though nervous

the way he's shuffling back and forth as though he has to go pee

You tell your reader what that other person might be thinking by your descriptions using your main character's pov

Shit_Disturber: 2 hours wow.
Hope everyone enjoyed this and that I helped somewhat

Kate: Thank you ~ it makes sense ~ the reader is on my shoulder seeing wiht my eyes and hearing with my ears as the character ^_^

[MORE THANK YOU’S]
Shit_Disturber: and I'll be the submissions editor for Red Rose listening to pitches for two hours

Susanne: Very interesting workshop Lea.  My first.  Thanks so much!

Shit_Disturber: you are welcome Susanne

Shit_Disturber: hope to see you next week again

is this the first time you'll be attending the conference? if so, this is what you can expect at the conference

Bev: very generous of you to give us so much good information and your time

Shit_Disturber: make sure to email me for my spreadsheet I promised

Kate: Thank you ~ I'm learning I have so much to learn ~ and the lightbulb goes on!

BrandyBrow: Pardon the interruption--the presidential address is on if any of you had wanted to watch it.

Susanne: Are transcripts done on all the workshops for the conference?
Shit_Disturber: Kate, we're all always learning

Shit_Disturber: with the recession and book industry as it is we must improve

Shit_Disturber: thanks brandy

Shit_Disturber: we try Susanne and post them in the conference's private forum. These transcripts outside of the conference are posted to the left in the Transcripts page

BrandyBrow: Lea, are the conference forums still active? 

Shit_Disturber: nope. They remain open for one month to grab all the info in there and then they're gone

BrandyBrow: OK. That's what I thought--just wanted to make sure I hadn't misunderstood.

Jeanie: does the rewriting ever end? What I was happy with last night, just got cut down 10%
Shit_Disturber: never -- and that's why I always say once you've edited a few hundred times, had someone look it over put it away, then have a look about a week or so after and if it's okay submit it asap

feristas: This has been great... bye all, and thank you so much, Lea!

Jeanie: and I still have to give it to my best friend. He torn apart the prologue. For 3 pages of text, he gave me 5 pages of notes
Shit_Disturber: the last edit should be this:  
go over your manuscript by the last page, 
meaning begin editing the last paragraph from the end 
and work your way to the beginning.

This way you are not in story mode but looking at the actual words and sentences.

Shit_Disturber: okay, I'm beat. thank you everyone for coming

[MORE THANK YOU’S]

Jeanie: One sentence is drivng me nuts.
Shit_Disturber: what's the sentence?

Jeanie: A male laugh filled the room.

Shit_Disturber: I wouldn't use Male. hoarse, squealing – describe the laugh but not that it was a male because women can laugh the same way
DailyBlab: booming?

AngEngland: bass, bovine, rasping

Julia: barritone

Jeanie: I need it to come across male
Shit_Disturber: anything but male

DailyBlab: masculine :P

Shit_Disturber: a sentence should give the visual, the sense (hearing) to the reader

Jeanie: I agree. That's why I'm banging my head

Shit_Disturber: a laugh Jeanie is not male. I know what you mean but do not write male

DailyBlab: deep

Shit_Disturber: you are telling that part of the scene for your reader. you're spoon-feeding them the information that it IS male. Let them guess. Let them discover as they read. do you follow what I mean?

Jeanie: yes. That's why I was having trouble. Later on, I describe the effect it has on Janie
Shit_Disturber: well, you know that character so figure out his voice. mesmerizing,  spell bounded her
Shit_Disturber: This man was a wolf, a predator, is that part of your book or are you simply explaining to me now? Because it doesn't fit in with the rest. 

Jeanie: that is what I wrote
Shit_Disturber: I would remove This man was a wolf...
DailyBlab: how does she find out he is attached to the laugh?
Jeanie: she's attaching the laugh to some mystery man that she hasn't seen, won't see for awhile
Shit_Disturber: what you need to flesh out is why would she associate the laugh to a wolf.

Sorry guys -- need to take the pup out
Jeanie: have a great night and t hanks for all the help
DailyBlab: good night
Shit_Disturber: but I'm here every Monday night at 7pm if you guys want to hop on for writing questions
[MORE THANK YOU’S ... AND FINALLY: THE END OF TONIGHT’S WORKSHOP ON CHARACTER!] 
