Comedy
Classical Greek (theater) Definition - a dramatic performance which pits two societies against each other in an amusing agon (contest, competition, struggle) or conflict – a struggle between the relatively powerless and the societal conventions that pose obstacles.  Much comedy contains variations on the elements of surprise, incongruity, conflict, repetitiveness, and the effect of opposite expectations. 

There are many recognized genres of comedy. Satire and political satire use ironic comedy to portray persons or social institutions as ridiculous or corrupt, thus alienating their audience from the object of humor. Other forms of comedy are parody, screwball comedy, black comedy (focusing on the evil elements in human nature), scatological humor (also known as toilet humor focusing on bodily functions), sexual humor, romantic comedy, and comedy of manners (satirizing behavior and mannerisms.) While today we think of comedy as intended to amuse, that is a relatively recent definition and not what we will be concerned with.
Tragedy

By the definition of a true tragedy bestowed upon us by the philosophical studies of Aristotle, the main character's weakness in a tragedy is the direct cause of his or her downfall. The protagonist usually has some "tragic flaw" which leads him over the edge and to his doom. It is also important that the protagonist overcome his fate by learning from his mistakes, by overcoming his tragic flaw.  Nora’s flaw is her ignorance to reality resulting in the sacrificing of "herself" to please her father and husband in a male-dominant society.
Aristotle’s Definition – Tragedy is an imitation of an action that is admirable, complete (composed of an introduction, a middle part and an ending), and possesses magnitude; in language made pleasurable, each of its species separated in different parts; performed by actors, not through narration; effecting through pity and fear the purification of such emotions.  So Aristotelian tragedy results in a catharsis (emotional cleansing) of healing for the audience through the suffering of the characters in the drama. He considers it superior when a character passes from good fortune to bad rather than the reverse; at the time, the term "tragedy" was not yet fixed solely on stories with unhappy endings.
Hamartia – reversal of fortune must be caused by the tragic hero's mistake (often mistranslated as a character flaw)

Hubris - fate and the will of the gods
Hegel (German philosopher) – a theory of tragedy as a conflict of ethical forces represented by characters

"The heroes of ancient classical tragedy encounter situations in which, if they firmly decide in favor of the one ethical pathos that alone suits their finished character, they must necessarily come into conflict with the equally justified ethical power that confronts them. Modern characters, on the other hand, stand in a wealth of more accidental circumstances, within which one could act this way or that, so that the conflict which is, though occasioned by external preconditions, still essentially grounded in the character. The new individuals, in their passions, obey their own nature...simply because they are what they are. Greek heroes also act in accordance with individuality, but in ancient tragedy such individuality is necessarily... a self-contained ethical pathos...In modern tragedy, however, the character in its peculiarity decides in accordance with subjective desires...such that congruity of character with outward ethical aim no longer constitutes an essential basis of tragic beauty..."
Nietzsche – "The psychology of the orgiastic as an overflowing feeling of life and strength, where even pain still has the effect of a stimulus, gave me the key to the concept of tragic feeling, which had been misunderstood both by Aristotle and even more by modern pessimists. Tragedy is so far from being a proof of the pessimism…that it may, on the contrary, be considered a decisive rebuttal and counterexample. Saying Yes to life even in its strangest and most painful episodes, the will to life rejoicing in its own inexhaustible vitality even as it witnesses the destruction of its greatest heroes…. Not in order to be liberated from terror and pity, not in order to purge oneself of a dangerous affect by its vehement discharge — which is how Aristotle understood tragedy — but in order to celebrate in oneself the eternal joy of becoming, beyond all terror and pity — that tragic joy included even joy in destruction."
Modern Definition of Tragedy – The individual tragic hero's inability to have agency over his own life, without even the free will to make mistakes. The fate decreed from the gods of classical Greek tragedy is replaced by the will of institutions that shape the fate of the individual through policies and practices.  Modern tragedy often shows the lack of escape of the protagonist, whereby he or she cannot remove the self from the present environment; tragedy may depict ordinary people in domestic surroundings.  
